Teaching Italian Organ Repertoire

American Guild of Organists
National Conference on Organ Pedagogy
July 9-10, 1994

John Chappell Stowe

University of Wisconsin-Madison



Italian Publications of Interest to Organists 1517-1700

For complete listings and source information, consult the following;

Sartori, Claudio. Bibliografia della musica strumentale italiana stampara in Iralia fina al 1700.
Florence: Olschki, 1953-68.

(RISM) Répertoire internarional des sources musicales. A/1/3, Einzeldriicke vor 1800, ed.
Karlheinz Schlager. Kassel: Birenreiter, 1971-81.

Brown, Howard Mayer. Instrumental Music Printed before 1600. Cambridge, MA: Harvard
University Press, 1967.

Key: Cities of Publication: N=Naples, M=Milan, V=Venice, R=Rome.
* = "Intavolatura” publications.

1517 R Andrea Antico (publisher)

*Frottole intabulate da sonare organi...Libro Primo

1523 Marcantonio da Bologna (Cavazzoni)
Recerchari, Motetti, Canzoni, Libro primo

1540 V Musica Nova Accomodata per cantar et sonar sopra organi; et altri strumenti
(Contains works by Willaert, Julio de Modena, Golin, Girolamo Cavazzonl, €tc.)

1543 'V Girolamo Cavazzoni
"Intavolatura cioe ricercari, canzoni, himni, Magnificati...libro primo

1547 'V Girolamo Cavazzoni
*Intavolatura d'Organo cioe Misse, Himni, Magnificat...libro secondo

1547 V Jacobus Buus

Recerchari...da cantare & sonare d'Organo & altri stromenti...libro primo

1549 V Jacobus Buus
*Intabolatura d'Organo di Ricercari... LIbro Primo
(#1 of the four ricercars = Buus 1549 Secondo libro #1)

1549 V Jacobus Buus

Il secondo libro di Ricercari

1556 V Annibale Padovano
Il primo libro de Ricercari (this publication in part-books; transeribed to partitura

in Brussels BC MS 26660)

1567 V Claudio Merulo .
Ricercari d'intavolatura d'organo...libro primo
(Original lost from Berlin library; transcriptions of the 8 pieces in Einstein
Collection at Smith College)

1568 V Claudio Merulo

*Messe d'intavolatura d'organo...libro quarto




Italian Publications of Interest to Organists 1517-1700

For complete listings and source information, consult the following:

Sartori, Claudio. Bibliografia della musica strumentale italiana stampata in Italia fina al 1700,

Florence: Olschki, 1953-68.

(RISM) Répertoire international des sources musicales. A/I/3, Einzeldriicke vor 1800, ed.
Karlheinz Schlager. Kassel: Birenreiter, 1971-81.

Brown, Howard Mayer. Instrumental Music Printed before 1600, Cambridge, MA: Harvard
University Press, 1967.

Key: Cities of Publication: N=Naples, M=Milan, V=Venice, R=Rome.
* = "Intavolatura” publications.

1517 R Andrea Antico (publisher)

*Frottole intabulate da sonare organi...Libro Primo

1525 Marcantonio da Bologna (Cavazzoni)
Recerchari, Motetti, Canzoni, Libro primo

1540 V Musica Nova Accomodata per cantar et sonar sopra organi; et altri strumenti

(Contains works by Willaert, Julio de Modena, Golin, Girolamo Cavazzoni, etc.)

1543 V Girolamo Cavazzoni

*Intavolatura cioe ricercari, canzoni, himni, Magnificati...libro primo

1547 'V Girolamo Cavazzoni
*Intavolatura d'Organo cioe Misse, Himni, Magnificat...libro secondo

1547 V Jacobus Buus
Recerchari...da cantare & sonare d'Organo & altri stromenti...libro primo

1549 V Jacobus Buus
*Intabolatura d'Organo di Ricercari... Llbro Primo
(#1 of the four ricercars = Buus 1549 Secondo libro #1)

1549 V Jacobus Buus

Il secondo libro di Ricercari

1556 V Annibale Padovano
Il primo libro de Ricercari (this publication in part-books; transcribed to partitura
in Brussels BC MS 26660)

1567 V Claudio Merulo
*Ricercari d'intavolatura d'organo...libro primo
(Original lost from Berlin library; transcriptions of the 8 pieces in Einstein

Collection at Smith College)

1568 V Claudio Merulo

*Messe d'intavolatura d'organo...libro quarto



1598 R Claudio Merulo
*Toccate d'intavolatura d'organo...libro primo

1598 V *Intavolatura d'organo facilissima accomodara in versetti sopra gli Otto Tuoni
ecclesiasticl, con la quale si pro giustamente risponder a messe, a Salmi, & a tutto
quello che e necessario al choro Anthology published by house of Giacomo
Vincenti.

1599 V Vincenzo Pellegrini

*Canzoni fatte alla francese...Libro primo

1600 M  Francesco Rovigo and Ruggier Trofeo
Partitura delle Canzoni da Suonare a quattro, & a otto (7 by Rovigo,12 by Trofeo)

1601 V Giuseppe (Gioseffo?) Guami

Partitura per sonare delle canzonette alla francese

1603 N Ascanio Mayone

Primo libro di diversi capricci per sonare

1603 N G. M. Trabaci
Ricercate, Canzone francese, Capricci, Canti fermi, gagliarde, partite diverse,
toccate, Durezze, Ligature, Consonanze Stravaganti et un madriga]c passeggiato
nel fine.

1604 R Claudio Merulo

*Toccate d'intavolatura d'organo...Libro secondo

1604 V Annibale Padovano

Toccate et Ricercari d'organo

1604 M Ludouico Beretta Bresciano
Partitura del Primo Libro delle Canzoni a Quattro & Otto Voci da suonare

1605 V Adriano Banchieri
L'Organo Suonarino (other editions 1611,1628,1638)

1605 M Gio. Dominico Rognoni
Canzoni a 4 & 8 voci (Partitura)

1605 V Andrea Gabrieli
*Canzoni alla francese et Ricercari Ariosi, Tabulati per sonar sopra istromenti di
tasti...Libro Quinto

1605 V Claudio Merulo _
*Ricercari d'intabolatura d'organo ...Libro primo (Reprinting of 1567 print)

1606 M Giovan Paolo Cima
Partito de Ricercari, & Canzoni all Francese

1606 V Claudio Merulo

*Libro secondo di canzoni...a quattro voci, fatte alla francese



1607

1608 V
1608 M
1609 N
1609 V
1609 V
1611 'V
1612V
1613 M
1614 V
1615 R
1615 R
1615

1615 N
1615-16 R
1617 Basel
1619 R

4

Tabulaturbuch, compiled by Bernhard Schmid (Strassburg); includes works by A.
Gabrieli, G. Gabrieli, Diruta, Merulo, Maschera, etc

C. Antegnati

L'Antegnata Intavolatura de ricercari d'organo

Girolamo Frescobaldi
Il primo libro delle Fantasie a quattro

Ascanio Mayone
Secondo libro di diversi capricci per sonare

Girolamo Diruta

Il Transilvano (2nd Part)

Adriano Banchieri
Conclusione del suono dell'organo

Adriano Banchieri
L'Organo Suonarino (later edition, 1622)

Adriano Banchieri
Partitura moderna armonia di canzoni alla francese

Franceso Rovigo, Ruggier Trofeo
Partitura delle Canzoni da suonare a quattro, et a otto

Bernardino Bottazzi
Choro et Organo, primo libro

Girolamo Frescobaldi
*Toccate e partitc...Libro primo

Girolamo Frescobaldi
Recercari, et canzoni francese fatte sopra versi oblighi in partitura...Libro primo

Nicolo' Corradini
Ricercari a quartro voci (Partitura)

Giovanni Maria Trabaci
Il secondo libro de Ricercate, & altre varij Capricci, concento versi sopra li otto
finali Ecclesiastici per rispondere in tutti i Divini Officij

Girolamo Frescobaldi
*Toccate e partite (revised edition reprinted 1628; see also 1637)

Nova musices organicae Tabulatura

Antonio Cifra

Ricercari et canzoni francese...Libro primo (Partitura)



1619 R
1621V
1624 V
1624 R
1626 V
1627 Ancona
1627 M
1627 M
1628 V
1630 V
1635 R
1637 R
1639 V
1641

1641 N
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Anrtonio Cifra
Ricercari et canzoni francese...Libro secondo

Giovanni Picchi

*Intavolatura di Balli d'Arpichordo

Nicolo Corradini
Il Primo Libro de Canzoni francese a 4. & Alcune Suonate (Partitura)

Girolamo Frescobaldi

Il Primo Libro di Capricci fatti sopra diversi soggetti (Partitura) (reprinted with
corrections and small revisions, including 1624 Ricercari : Venice, 1626)

(1626 version reprinted 1642; 1626 reprinted in 1628 with revision to preface)

Giovanni Cavaccio
Sudori Musicali

Girolamo Frescobaldi
*Il secondo libro di Toccate Canzone versi d'Hinni Magnificat Gagliarde, Correnti
et altre Partite d'Intavolatura di cimbalo et organo (reprinted 1637)

Michel'Angelo Grancino

Partitura delle Messe Motetti et Canzoni. a otto voci

Iacono Filippo Biumi
Partito delle Canzoni alla Francese a 4. & a 8. con alcune arie de correnti a 4.

Galeazzo Sabbatini
Regola facile, e Breve per sonare sopra il Basso Continuo, nell'Organo, manocordo
o altro Simile Stromento

Martino Pesenti
Il secondo libro delle Correnti all Francese per sonar nel clavicembalo, et altro
stromenti...

Girolamo Frescobaldi
Fiori Musicali

Girolamo Frescobaldi
1616 Toccate, Libro Primo reprinted with major additions and revisions

Martino Pesenti
Correnti alla Francese, gagliarde, e balletti da Cantarsi a voce sola, e Suonarsi nel
Clavicembalo, & altri Instromenti

Palermo Gioanpietro del Buono

Canzoni oblighi et sonate in varie maniere sopra I'Ave Maris Stella

Giovanni Salvatore
Ricercari a quattro voci canzoni francesi, Toccate et versi per rispondere nelle

Messe con |'Organo al Choro



1642

1645

1645

1650

1652

16--

1664

1665

1677

1687

1687

1689

1697

Perugia

N
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Antonio Croci

Frutei Musicali di Messe Tre Ecclesiastiche per rispondere alternamente al Choro,
tra quale ci n'e una per quelli che non arriuano all'Ottava, con cinque Canzoni, &
un Ricercaro Cromatico..., con tre altri Ricercari pur Cromatici reali

Girolamo Frescobaldi
Canzoni alla francese (Partitura)

Giovanbattista Fasolo
Annuale che contienne tutto quello, che deue far un Organista, per risponder al

Choro tutto 'Anno

G. Scipione (Published in Perugia)
*Intavolatura di Cembalo, et Organo...Toccate, Capricci, Hinni sopra il Canto
fermo...(only manuscript copies of the title page and preface survive)

G. Scipione
Partitura di Cembalo, et Organo...Libro Secondo

Michelangelo Rossi
*Toccate e Corrente per Organo, o Cembalo (reprinted 1657)

Bernardo Storace
*Selva di varie compositione d'intavolarura per cimbalo ed organo

Guilio Cesare Aresti

Partitura di Modulationi precettive sopra gl’hinni del canto fermo gregoriano con
le risposte intavolate in sette righe per 'organo. Opera Giovevole per li studenti in
tal professione...

Fabritio Fonrana
Ricercari

Gio. Battista degli Antonii

Versetti per tutt li tuoni tanta naturali, come trasportati per l'organo.

Gregorio Strozzi
Capricci da Sonare Cembali, et organi

Modena Gio. Barttista Vitali

Artificii Musicali ne quale si contengono canoni in diverse maniere, contrapunti
dopii, inventioni curiose, capricci, e sonate.

Sonate da organo di varii autori (includes works of Ziani di Venezia, Pollaroli di
Venezia, Cherli (Kerll?), Bassani di Ferrara, Colonna di Bologna, Monari di
Bologna, Bernardo Pasquini, Aresti di Bologna, Giustiniani Mon.co Cassin.e,
Schiava di Lucca.



Some Important Manuscript Sources

Ms Name

Castell’ Arquato

Miinchen Mss 9437

Bourdenay Codex

London 30491

Bologna 53

Florence 106b

Naples 48

Naples 73

Ravenna 545

Important as source for these keyboard works

Claudio Veggio Ricercars (1530’s); Mass of Jacques Brumel.
See: H. Colin Slim, “Keyboard Music at Castell’ Arquato by an Early
Madrigalist.” JAMS XV (1962), 35-47; also “Veggio” in The New Grove;

Important and recently identified source from mid-sixteenth-century.
Besides repertoire, includes the earliest known indication for supplymg
pedal in Italian organ-playing. For moden edition, see Géllner in

bibliography.

Significant collection of mid-1500’s, especially for ricercars of a “Giaches”
(Brumel?) Defines “ricercar” as a lengthy and studied contrapuntal work,
though Newcomb sees them as models for Frescobaldi Fantasie 1608.
Other significant works contained await study.

See: Anthony Newcomb, “The Anonymous Ricercars of the Bourdeney
Codex” in Frescobaldi Studies, ed. Alexander Silbiger, 97-123.

Giovanni de Macque
Luigi Rossi ms., containing works of Ferrarese and Neapolitan composers

Johann Kaspar Kerll works
See Tagliavini “Un importante fonte per la musica di J.K.Kerll. Collectanea
historiae musicae vol. IV.Florence: Olschki, 1966, pp.283-93 (includes

inventory)

(Magliabechiana XIX) 12 ricercars importantly attributed to de Macque; 8
madrigals of Pompomio Nennaj as a keyboard source, important as an
example of adaptation of vocal music

See: Ladewig, James, edition in Yale University Collegium Series

Works of Trabaci, de Macque, and others; concordances for Merulo
toccata (also in Il Transilvano), also works of Ercole Pasquini and de
Macque. Contains early example of keyboard Pastorale

Only source for a variety of pieces by Neapolitan composers.

A number of pieces attributed to Frescobaldi, E. Pasquini, Merula, Cifra,
Argentino.

Chigi 24-29, 205-206 Largest surviving collection of 17th-century Italian keyboard music, much

attributed to Frescobaldi and Ercole Paquini without concordances in other

sources. Chigi 29 shown to be Frescobaldi autograph.
See: Lincoln, CEKM 32; Shindle, CEKM 12; Annibaldi (bibliography)
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Vat.Mus. 569 Works of Bernardo Pasquini, Fabritio Fontana, Giovanni Battista Ferrini,
Pietro Arnd; poss. earliest source of music of B. Pasquini.

Trent One of the major sources for works of Ercole Pasquini

See Shindle CEKM 12

Torino (Turin) Probably from sround 1640 of German origin. Highly organized
collection of manuscripts (likely German) displaying a systematic approach
the point of breaking pieces into component “parts”.

Additional information on all these sources and others is to be found in the single in-depth study
of this area: Silbiger, Alexander. Iralian Manuscript Sources of Seventeenth-Century Keyboard
Music. Ann Arbor: UMI, 1980. Many of these manuscript sources are available in Facsimile,
published by Garland, New York (Alexander Silbiger, ed.)




Frescobaldi: Ricercari et Canzoni, 1615

42 Canzon Prima.
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REPERTOIRE GROUPINGS FOR TEACHING

Group A: Strict Imitative (‘Serious”) pieces : Ricercari, including imitative
mass versets; also Frescobaldi Fantasie

On the Organ Mass, see: Edward E. Schaefer; Luigi F. Tagliavini “Varia
frescobaldiana”; Gary Towne; James H. Moore
On the Ricercar, see: James Ladewig; H. Colin Slim; (The New Grove)

Group B: Free pieces, including free Ricercari, Intonationi and Toccate

See: John Caldwell (The New Grove); Murray C. Bradshaw, The Origins of the
Toccata.; Bradshaw, "Andrea Gabrieli and the Early History of the Toccata." ;
Anthony Newcomb “Toccata”

Group C: Canzoni alla francesi

See: John Caldwell (The New Grove); Robert Judd; James Ladewig

Group D: The “style of the modern madrigal”

This includes both toccatas in the “new style” and Stravaganti, Durezze pieces.
Anthony Newcomb, "Frescobaldi's Toccatas & Their Stylistic Ancestry."; Luigi F.
Tagliavini, “Varia frescobaldiana”; Gustav Leonhardt.

Group E: Hybrid styles, especially Capricci

See: Etienne Darbellay; Luigi F. Tagliavini “Varia frescobaldiana”;




10
AN ANTHOLOGY FOR TEACHING OF ITALIAN REPERTOIRE

GROUP A: Strict Imitative Style

Girolamo Cavazzoni: Schott
Hymnus: Ave Maris Stella
Recercar terzo (for an example of more extended writing)

Hans Leo Hassler: Paideia
Mass versets (which are short ricercars) in Ordinarium

(Mischiati edition)

Claudio Veggio: Accademia di Musica Italiana per Organo
Recercada per b mol del primo tono (#5)
(Recercarc del quinto tono per b mole, #6, requires performer to
improvise an ending - “finis desideratur.” )

Girolamo Frescobaldi: Birenreiter
Fiori Musicali:
Messa delli Apostoli
Kyrie versets

Altro Ricercar post il Credo

Messa della Madonna
Ricercar dopo il Credo

Ricercari, 1624
Recercar Terzo
Recercar Settimo (“ostinato” ricercar)

Andrea Gabrieli: Birenreiter # 1780:
#4(p.16) Quinto tono
#8(p.33) Undecimo tono (multiple subjects)

Giovanni Maria Trabaci: Paideia
Ricercar - Decimo tono trasportato con una fugha sola
Ricercar - Duodecimo tono con quattro fughe
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Group B: Free pieces

Shorter works:

Castell’ Arquato ms: CEKM 37, pt.1
Recercada (# 11)

Giovanni Gabrieli: Birenreiter
Intonazioni: Terzo e quarto tono
Quinto tono

Claudio Veggio: Accademia di Musica Italiana per Organo
Recercar del primo tono (#2)

Diruta (Il Transilvano) Institute of Medieval Music
Exercises: Toccatas 1,2,3 (or portions thereof)

More extended pieces:

Claudio Merulo Ricordi
Toccatas: Book I (1598) Toccata Prima; Toccata Quinta

Ercole Pasquini: CEKM #6
Toccata (p.12)

Diruta (Il Transilvano) Institute of Medieval Music
Toccata 13 (11th and 12th Tones)

Luzzaschi Institute of Medieval Music
from Il Transilvano, Toccata in the 4th tone (I.T. #7)

Andrea Gabrieli Barenreiter 1779
Toccata del 9. tono (p.23)
Toccata in the 10th tone (Il Transilvano #12)
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Group C: Canzoni alla francesi

Girolamo Cavazzoni: Paideia
Canzon sopra I le bel e bon

Giovanni Gabrieli Ricordi
Intabulations of motets (in vol III), especially
“Alleluja, quando iam emersit” and “Domine Deus meus”
Canzonas: dalla Libera edition vol 1: Canzon Terza (#8) and Quarta (#9) -
More elaborate style in dalla Libera vol. 2. Canzon (#10)

Stella, Scipione: CEKM #24
Seconda Breve Canzon (p. 12)
Fillimarino, Fabrizio: CEKM #24

Canzon Cromatica (p.23)

Pellegrini, Vincenzo: CEKM #35
Canzon detta la Berenice; Canzon detta la Gentile; Canzon detta la
Serafina. More difficult: Canzon detta la Capricciosa, Canzon detta la
Gratiosa

Giovanni de Macque: DeRing
Canzoni alla francese: II (p46), III(p47)

Claudio Merulo Ricordi

Canzoni: La Cortese, La Leonora

Ercole Pasquini: CEKM #6
Canzon Francese (#12); Canzona (16b)

Andrea Gabrieli Birenreiter 1782
Ricercari ariosi p.36, p.43

Canzon deta “Suzanne un iour”; Canzon deta “Martin menoit”

Girolamo Frescobaldi Birenreiter
Canzon detta La Bellerofonte (1645)
Fiori Musicali:
Messa della Domenica: Canzon dopo I’Epistola
Canzon post il Comune

Toccate, Book II (1627) Zerboni

Canzon Quarta; Canzon Sesta
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Group D: The style of the “modern madrigal”

Giovanni de Macque: DeRing
Durezze e ligature
Intrata d’organo (from Naples 48 - see Silbiger)

Girolamo Frescobaldi: CEKM 30/1
Toccata... (p.60); Toccata per I'organo col contrabasso overo Pedale (#19)
Toccata (#16) and Toccata (#17)

Fiori Musicali: Birenreiter
Messa delli Apostoli, Toccata per I'Elevazione
Messa della Madonne, Toccata per I’Elevazione
Toccata avanti la Messa della Madonna
Toccata avanti la Messa delli Apostoli

Capriccio di Durezze Birenreiter

Toccate, Book I: Zanibon
Toccata 9; Toccata 11

Toccate, Book II:
Toccata 4 (per I'organo da sonarsi all’ Elevazione)
Toccata 5 (sopra i pedali per I'organo, e senza)
Toccata 8 (Durezze e ligature

Ercole Pasquini: CEKM #6
Toccata (p.12)

Michelangelo Rossi: CEKM #15
Toccata I; Toccarta III

Bernardo Pasquini: CEKM #5
Toccata (d) #101

Group E: Capriccio, mixed styles

Girolamo Frescobaldi Birenreiter
Fiori Musicali: Capriccio sopra la Girolmeta
Bergamasca
Capriccio sopra la Bassa Fiamenga
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Publications of Early Italian Keyboard Music
Modern editions  (# indicates the only modern edition or the preferred edition)

Accademia di Musica Italiana per Organo (Pistoia)
#Claudio Veggio: Ricercare
A-R Editions (Madison, WI)

Josquin des Prez: Keyboard Intabulations of Music by Josquin des
Prez. Ed. Thomas Warburton.

#Claudio Merulo: Canzoni d'intavolatura d'organo (from 1592,1606,
1611 and other sources) (ed. Walter Cunningham, Charles
McDermortt)

# The Ricercars of the Bourdenay Codex. ed. Anthony Newcomb.

Birenreiter (Kassel)

Girolamo Frescobaldi:
#B4 2201: Fantasie 1608, Canzoni 1645
Bid 2202: Capricci, 1626 (prepared from reprint of 1624 print in 1626,
which included Ricercari and Canzoni francese from 1615
Bid 2203: Toccate I 1615 (1637 version, with Aggiunta)
Bi 2204: Toccate II 1627 (1637 version)
#B4 2205: Fiori Musicali 1635
(There are notational problems with all the Pidoux
volumes, particularly meter signatures and black notation -
refer to Darbellay (Zerboni) edition for a reading closer to original
Claudio Merulo: Canzoni..1592 (ed. Pidoux)
Andrea Gabrieli: (all ed. Pidoux)
#B4 1779  Intonationen
#B4 1780  Ricercari
#B4 1781  Ricercari 11
#Bi 1782  Canzonen und Ricercari ariosi
#B4 1783  Canzoni alla francese
Domenico Scarlatti: Organ Sonatas. ed. L. Hautus

Berben (Ancona)
M. A. Scarlatti - Toccata in A

Biblioteca Antoniana (Padua)

#Costanzo Porta: Opera Omnia (Ricercars in vol 18)
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Billentyiis muzsika a 16. és 17. szdzadbél (Musica per la Tastiera) (Budapest)

Girolamo Diruta: Il Transilvano - Volume 3, ed. Tamés Z4szkalicky,
Andrids Pernye, O. Szabolcs Barlay (1981)

Corpus of Early Keyboard Music (Hanssler-Verlag)

#Keyboard Music at Castell' Arquato (ed. Colin Slim) #37, vols 1,2

Keyboard Music in the Chigi Manuscripts of the Vatican Library (ed.
Harry B. Lincoln) #32, 1-3

#Neapolitan Keyboard Composers (ed. Roland Jackson) #24
(Volume copied by or for Luigi Rossi: Contains works of Ippolito,
Stella, Rinaldo, Fillimarino, Mayone, Montella, Lombardo, Gesualdo)

#Costanzo Antegnati L'Antegnata Intavolatura de Ricercari de
Organo..1608 (ed. Willi Apel) #9

#Ottavio Barriola (ed. William Young), #46

#Luigi Battiferri: Ricercari (ed. George G. Butler) #42

#Francesco Bianciardi and Francesco (not Costanzo) Porta: Ricercari
(ed. Bernhard Billeter) #41

#Giovanni Cavaccio Sudori Musicali (ed. J. Evan Kreider) #43

#Giovanni Paolo Cima: Partito de Ricercari & Canzoni alla Francese
1606. (ed Clare G. Rayner) #20

#Christian Erbach: Collected Keyboard Compositions (ed. Clare
Rayner) #36, 1-5

Girolamo Frescobaldi: Keyboard Compositions Preserved
in Manuscripts (ed. W.R. Schindle) #30, 1-3

Hans Leo Hassler: Toccatas (ed. Stijn Stribos) #45

#Claudio Merulo: Messe d'intavolatura(1568) (ed. Robert Judd) #47,V

#Annibale Padovano and Sperindio Bertoldo: Keyboard Compositions
(ed. Klaus Speer) #34

Bernardo Pasquini Collected Works for Keyboard (ed. M.B. Haynes)
#51-7

#Ercole Pasquini: Collected Keyboard Works (ed. W.R. Schindle) #12

#Vincenzo Pellegrini: Canzoni (1599) (ed. R.B. Lynn) #35

#Giovanni Maris Radino Il Primo Libro d'intavolatura...1592 (ed. S.
Ellingworth) #33

#Giovanni Salvatore: Collected Keyboard Works (ed. Barton Hudson) #3

#Gregorio Strozzi Capricci da sonare cembali et organi..1687 (ed.
Barton Hudson) #11

#Bernardo Storace Selva varii compositioni...1644 (ed. Barton Hudson) #7

#Giovanni Picchi: Collected Keyboard Works (ed. John R. Shannon) #38

#Michelangelo Rossi Toccate e Corrente (ed, John R. White) #15
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Roger Dean Publishing Co. (Macomb, IL)

Giaches de Wert: Fantasias a 4, (2). Harmoniae Musarum, vol. CMC-02.
(from Chigi ms 206, ed. C. McClintock)

DeRing (Antwerp)

#Charles Guillet, Giovanni (de) Macque, Carolus Luython: Werken voor
Orgel (Macque works taken from Woltz, 1617) (ed. J. Watelet, 1938)

Doblinger (Vienna)

Claudio Merulo: Messe d'intavolatura d'organo, ed. Rudolf Walter
Missa Apostolorum (D. 17579)
Missa Dominicis diebus (D. 17580)

Dovehouse (Ottowa)

#Giaches (Jacques) Buus: Ricercari a quattro voci - Libro primo, 1547,
ed. D. Beecher and B. Gillingham (score)

Egtved (Denmark)
Roman Keyboard Music of the 17th Century, ed. Bengt Johnsson.
Music from Chigi and Vatican Mus. 569 - an edition of limited use.

Forni (Bologna) - facsimile editions

Turin Organ Tablature - 1 volume

Girolamo Diruta - Il Transilvano

Costanzo Antegnati - L'Arte Organica and L'Antegnata (Ricercari)

Claudio Merulo - Ricercari d’intavolatura d’organo (Venice,1605)

Andrea Gabrieli - Ricercari Composti e Tabulati per ogni sorte di stromenti
di tasti...1595

Andrea Gabrieli -Canzoni alla Francese per sonar sopra istromenti da
tasti...1605

Padre Davide da Bergamo (19th century)
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Garland (London/New York)
#ltalian Instrumental Music of the Sixteenth and Early Seventeenth
Centuries, ed. James Ladewig. Large Series of important

modern editions.

#17th Century Keyboard Music in Manuscripts, ed Alexander
Silbiger. Important series of Facsimile editions.

#Giaches Buus(Jacques): Il secondo libro di ricercare da cantare, & sonare
d’organo & altri stromenti - a quattro voci 1549 (Ladewig series)

Gregg (Farnborough, England) (Facsimile edition)
Frescobaldi. Ricercari et canzoni francese (1615).
Institute of Medieval Music (Henryville, Ottowa)
#Girolamo Diruta: Il Transilvano (musical examples),English translation
and commentary by Murray C. Bradshaw and Edward Soehnlen (2

volumes: music in Volume 2; see also Soehnlen dissertation in

Bibliography)

Merseburger (Berlin)
#Hans Leo Hassler - Canzonas, ed. Alfred Reichling

Olschki (Florence)

#Marcantonio Cavazzoni: Ricercari, Motetti, Canzoni (1523), ed. G.

Benvenuti (Classici Italiani della Musica)
Paideia (Brescia) (available through Birenreiter, Kassel)

Monumenti di Musica Italiana

#Tarquinio Merula (ed. Alan Curtis) MMI #1 _

#Girolamo Frescobaldi: Nove Toccate Inedite (ed. S. Dalla Libera) MMI #2

#Giovanni Maria Trabaci: Ricercate & Canzoni (ed. O. Mischiati)
MMI #3,4 .

#Pistoiese music from the 18th century (two volumes edited by
Umberto Pineschi, including compositions of G. Gherardeschi
MMI #5,6

#Giovanni Battista Martini Sonate per Organo (ed. Davide Masarati)
MMI #7
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#Hans Leo Hassler - Ordinarium et Proprium de Apostolis: Versetti e

corali per organo, ed Oscar Mischiati
#Padre Davide da Bergamo (1800's)

Facsimile of works by Vincenzo Petrali (19th century)
Organ methods of G.B. Castelli and V. Petrali

Psalterium (Rome)

XIV Composizioni Inedite (Partite sopra “L’Aria di Fiorenza,” Capricci,
Toccate, etc. from Codice Chigiano Q iv 25 attributed to Frescobaldi,
ed. Alessandro Santini (1940)

Pro Musica Studium (Rome)

#Luzzascho Luzzaschi: Il secondo libro de ricercari a quattri voci.
Musica Rinascimentale in Italia, vol. 6, ed. Michelangelo Pascale

Ricordi (Milan)

#Andrea Gabrieli: Three Organ Masses, edited S. dalla Libera

#Andrea Gabrieli: Edizione Nazionale delle opere di Andrea Gabrieli:
Keyboard Music in volumes 16 (works printed between 1593 and 1605)
and 17 (works from manuscript sources from 1584-1617) (ed.
Giuseppe Clericetti) IN PROGRESS

#Giovanni Gabrieli: 3 volumes, edited S. dalla Libera

#Claudio Merulo - Toccatas (1598 and 1604 in three volumes) edited
S. dalla Libera

Edizione de Santis (Rome)
#Bernardo Pasquini (Keyboard Works, vol I). edited Hedda Illy, 1971.

Musiche vocali e strumentali sacre e profane sec. XVII - XVIII-XIX,
volume 38 (Compare with CEKM edition)

#Girolamo Frecobaldi. Fiori Musicali. (Notated in partitura, prefatory
notes by Fernando Germani.) 1936/1971.

G. Schirmer (New York)

Domenico Scarlatti: Organ Sonatas, ed. D. Greene
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Schott (Mainz)
#Girolamo Cavazzoni Orgelwcrke, ed. Oscar Mischiati, 1959. 2 Volumes
(Volume I comprises Libro Primo, 1543)
#Hans Leo Hassler - Ausgewihlte Werke ed. Georges Kiss

Schola Cantorum (Paris)

#Ascanio Mayone Secondo Libro di Diversi Capricci per Sonare...1609
Orgue et Liturgie #63 (edited M.S. Kastner)

SPES (Florence) - all facsimile editions

Girolamo Frescobaldi (two books of Toccatas)
Michel Angelo Rossi
Alessandro Scarlatti

Suddeutscher Musikverlag (Heidelberg)

#Giovanni Battista Fasolo (2 volumes), ed. R. Walter
#Domenico Zipoli (1 organ volume, 1 harpsichord volume), ed. L.F.
Tagliavini

Suvini Zerboni (Milan)

#Girolamo Frescobaldi: Complete Works
As of 1994: two books of Toccatas, Capricci in both Partitura and
Intavolatura and two vocal Masses, double chorus; keyboard music
edited by Etienne Darbellay

Universal (Vienna)

#Giaches (Jacques) Buus: Orgelwerke (Intabolatura, 1549), ed. Thomas
Daniel Schlee.



2.4

Zanibon (Padova)

#Costanzo Antegnati: L’Antegnata ed. S. Marega

#Ascanio Mayone - 2 Volumes, edited Christopher Stembridge

Girolamo Frescobaldi (Two books of Toccatas edited by Kenneth
Gilbert; (pieces other than Toccatas are omitted)

#Giambartista Martini: 11 Composizioni (from MS.Mart. 2.5, Bologna)
(ed. Angelo Bartolozzo)
Organ Pieces, ed. Irene Fuser

Annibale Padovano: Organ Works.

Antonio Valente: Versi Spirituali

Prepared as dissertations, not published separately in bound edition:

Giovanni Maria Trabaci:
Jackson, Roland. The Keyboard Music of Giovanni Maria Trabaci (scores
in Volume 2 of 2; includes all keyboard music from 1603 and 1615
publications.) Ann Arbor: UMI, 1964.

Various composers
Ladewig, James. Frescobaldi's Ricercari, et canzoni francese (1615): A Study
of the Contrapuntal Keyboard Idiom in Ferrara, Naples and Rome,
1580-1620. Volume 2 includes editions of music of Luzzaschi, de
Wert, Ercole Pasquini, Macque, Cifra (1619, both books of Ricercari et
canzoni francese). Ann Arbor: UMI, 1978.

Giovanni de Macque
#Intrata d’Organo: in Silbiger, Alexander: Irtalian Manuscript Sources
of 17th Century Keyboard Music (Ann Arbor: UMI, 1980), p.172,

#Pastorale (anon.) : in Silbiger ItalianManuscript p. 108

Marcantonio Cavazzoni; Anrea Antico publication and others

Knud Jeppeson edition in Die Iralienische Orgelmusik am Anfang des
Cinquecento., Copenhagen: Hansen, 1960. _
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Reading List for Performance and Teaching of Italian Repertoire

I. Introductory Materials

Arnold, Denis. Giovanni Gabrieli and the Music of the Venetian High
Renaissance. London: Oxford, 1979.

Bradshaw, Murray C. "Tonal Design in the Venetian Intonation and Toccata."
Music Review 2 (1974), 101-119.Bradshaw’s familiar theory of psalm-tones’
serving as the principle organizational tool in free pieces.

Caldwell, John. “Canzona.” The New Grove Dictionary Vol. 3, 742-745.

Caldwell, John. “Ricercare.” The New Grove Dictionary Vol. 15, 835-838.

Caldwell, John. "Toccata" in The New Grove Dictionary Vol. 19, 17-20.

Carter, Tim. Music in Late Renaissance and Early Baroque Italy. Portland:
Amadeus, 1992. A survey of the period, but of particular value for its
introduction to theory and to definition of cultural issues.

Fadini, Emilia. “The Rhetorical Aspect of Frescobaldi’s Musical Language.”
Frescobaldi Studies: Durham: Duke University Press, 1987.

Gallico, Claudio. Girolamo Frescobaldi: L’affetto, 'ordito. le metamorfosi.
Florence: Sansoni, 1986.

Garrett, Lee R. "The Contributions of Adriano Banchieri." Organ Yearbook VIII
(1982), 46. Most of the important points relevant to organists are summarized
here, including technique.

Hammond, Frederick. Girolamo Frescobaldi. Cambridge: Harvard, 1983.
This is the classic life and works study in any language.

Johnson, Calvert. “Earlyltalian Keyboard Fingering.” Early Keyboard Journal 10
7 y gering.” Early Keyboard Journal
(1992), 7-88. A comprehensive survey of fingering directions from Italian sources.

Leonhardt, Gustav. “Johann Jakob Froberger and his Music.” L’Organo VI (1968),
15-40.

Newcomb, Anthony. "Frescobaldi's Toccatas & Their Stylistic Ancestry."
Proceedings of the Royal Musical Association CXI (1984-85). 28-44
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Newcomb, Anthony. "Girolamo Frescobaldi." The New Grove Dictionary of Music
and Musicians, vol 6, 824-35.

Silbiger, Alexander. "The Roman Frescobaldi Tradition." Journal of the American
Musicological Society 33 (1980): 42-87.

Valuable insights into Frescobaldi'’s position and reputation in Rome.

Soehnlen, Edward J. "Diruta and his Contemporaries: Tradition and Innovation
in the Art of Registration c. 1610." Organ Yearbook 10 (1979): 15-33.

A neat compilation of information from three principal sources: Banchieri, Antegnati
and Diruta.

Tagliavini, Luigi F. "The Old Italian Organ and its Music." Diapason (February
1966): 14-16
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II. Readings for further study

Annibaldi, Claudio. “Musical Autographs of Frescobaldi and His Entourage in
Roman Sources.” Journal of the American Musicological Society 43 No.3
(1990), 393-425. Important contribution to determination of authenticity of
Frescobaldi attributions in manuscripts. Do we have a Frescobaldi autograph?

Annibaldi, Claudio. “La didattica del solco tracciato: il codice chigiano Q iv 29 da
Klavierbiichlein d’ignoti a prima fonte frescobaldiana autografa.” Revista

italiana di musicologia 20 (1985), 44-97.

Atticciati, C. "La Notazione dei trilli delle musiche frescobaldiane per tastiera.”
Revista [taliana di Musicologia XXV (1990), 61. The troublesome and
inconsistent notations for trills in seventeenth-century keyboard music is
elucidated convincingly.

Bartolozzi, Angelo. Preface to edition of Padre Martini organ works. Padova:
Zanibon.

Bernhard, Christoph (All writings, tr. Walter Hilse). Music Forum, ed William ]
Mitchell and Felix Salzer, vol III, 1-196. New York: Columbia, 1973.

Boxall. Maria. Early Keyboard Fingerings: an anthology - Klaviermusik alter

Meister mit originalen Fingersatzen, selected by Mark Lindley. London:
Schott, 1982.

Boxall, Maria. “Girolamo Diruta’s ‘Il Transilvano’ and the Early Italian Keyboard
Tradition.” The English Harpsichord 1 (1976), 168-172.
Questioning the validity of Diruta’s description of technique in Il Translivano
needs and deserves a rigorous scholarly approach. This is a rather biased and
ineffective essay which nevertheless raises important questions. Further study is
necessary to establish whether there was any standard approach and to explore
individual practices of virtuoso players (i.e., Frescobaldi, Rossi, B. Pasquini).

Boxall, Maria. “New Light on the Early Italian Keyboard Tradition.” The English
Harpsichord 2 (1978), 71-72. .

Bradshaw, Murray C. "Andrea Gabrieli and the Early History of the Toccata.”
Andrea Gabrieli e il suo Tempo. Florence: Olschki, 1987, 319-351.

Bradshaw, Murray C. The Originof the Toccata. Dallas: American Institute of
Musicological Studies, 1972.
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Brauchli, Bernard. “Aspects of Early Keyboard Technique.” Journal of American
Musical Instrument Society 18, 62-102.4 study of basic fingering systems and
iconographical evidence to support them.

Brown, Howard Mayer. Embellishing Sixteenth-Century Music. London: Oxford
University Press, 1976.

Clericetti, Giuseppe. "Criteri per un'edizione moderna della musica per stromenti
a tastieri di Andrea Gabrieli." Andrea Gabrieli e il suo Tempo, Florence:
Olschki, 1987, 353-385.4n apologetic for preparation of a new edition, for

which we wait.

Culley, Thomas. Jesuits and Music I. A Study of the Musicians connected with the

German College in Rome durin ghte 17th Century and of their Activities
in Northern Europe. Rome: Jesuit Historical Institute, St. Louis, MO: St.
Louis University, 1970.

Darbellay, Etienne. "Peut-on Décrouvrir des Indications d'Articulation dans la
Graphie des Tablatures de Clavier de Claudio Merulo, Girolamo Frescobaldi
et Michel-Angelo Rossi?" In Report of the Eleventh Congress of the
International Musicological Society Copenhagen 1972, edited Henrik
Glahn, Seren Serensen and Peter Ryom, Vol. 1, 342-350. Copenhagen:
Wilhelm Hansen, 1974.Exploration of the questions posed by inconsistent
beamings and bar lengths in Intavolatura notations - i.e., does beaming suggest
articulations?

Darbellay, Etienne. “Liberté. variété et ‘affetti cantabili’ chez Girolamo

Frescobaldi.” Revue de musicologie LXI (1975), 197-243.

Darbellay, Etienne. “Tempo Relationships in Frescobaldi’s Primo Libro di Capricci.”
Frescobaldi Studies, ed. Alexander Silbiger, 301-326.

Diruta, Girolamo. Il Transilvano. Venice: Vincenti, Part I, 1593, Part II, 1609.
Translated with Commentary by Murray Bradshaw and Edward Soehnlen.
Henryville (PA): Institute for Medieval Music, 1984.

Douglass, Fenner. The Language of the Classical French Organ. New Haven:
Yale University Press, 1969. 152-158. English translation of Antegnati, L Arte

Organica.
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Edwards, Rebecca A. Claudio Merulo: Servant of the State and Musical
Entrepreneur in Later Sixteenth-Century Venice. Ann Arbor: University
Microfilms, 1990.4n excellent study of Merulo’s life and surroundings which
should prompt further interest in Merulo among performers.

Edwards, Rebecca. "An Expanded Musical and Social Context for Andrea Gabrieli:
New Documents, New Perspectives. Andrea Gabrieli e il suo Tempo,
Florence: Olschki, 1987, 43-57.

Flusche, Anna Marie. "Willem Hermans, Organ Builder of the Society of Jesus."
Organ Yearbook XII (1981), 5-30.

Godwin, Joscelyn. "Playing from Original Notation." Early Music, 2 (1974), 15-19.
Gollner, Marie Louise. Eine neue Quelle zur Italienischer Orgelmusik des

Cinquecento. Tutzing: Hans Schneider, 1982.Commentary and edition of
contents of Mus.mss. 9437 at Bayerischen Staatsbibliothek, Miinchen.

Hammond, Frederick. Girolamo Frescobaldi: A Guide to Research. London/New
York: Garland, 1988.4n invaluable tool for in-depth :rudy of any aspect of
Frescobaldi. Includes translations of all Prefatory material in publications,
including Grassi’s for the 1628 Canzoni.

Hammond, Frederick. “Girolamo Frescobaldi and the Hypothesis of Neapolitan
Influences.” Musica a Napoli durante il Seicento: Atti del convegno_
internazionale di studi Napoli, 11-14 Aprile 1985. Ed. D.A. Allessandro and
Agostino Ziino. Rome: Edizioni torre d’Orfeo, 1987.4 caution against
assigning credit for “influences” too quzck{y to composers in Naples, when centers
such as Ferrara may have been even more important.

Hammond, Frederick. Review of Il Primo Libro di Capricci fatti sorpa diversi
soggetti et arie, ed. Etienne Darbellay in Journal of the American
Musicological Society 41 (Fall 1988), 527-533. Beyond Darbellay’s very
important English Preface (not identical to the Italian) in the edition, Hammond’s
review expands and clarifies a number of points.

Hanning, Barbara. “Music in Italy on the Brink of the Baroqﬁe.” Renaissance

Quarterly 37 (Spring 1984), 1-20.

Hill, John. ‘Realized continuo accompaniments from Florence c. 1600.” Early
Music 11 (1983), 194-208. :

Hogwood, Christopher. “Frescobaldi on Performance.” Jtalian Music and the
Fitzwilliam, 14-22. Cambridge: Fitzwilliam Museum, 1976.
Annotated translations of Frescobaldi prefaces with references to later writers.
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Hudson, Richard. Passacaglio and Ciaccona: From Guitar Music to Italian
Keyboard Variants in the Seventeenth-Century.  Ann Arbor: University
Microfilms, 1981.

Jackson, Roland J. "On Frescobaldi's Chromaticism and its Background." Musical
Quarterly 57 (1971), 256-271.

Joyce, John. The Monodies of Sigismondo d'India. Ann Arbor: UMI Research
Press, 1981.

Judd, Robert. “Repeat Problems in Keyboard Settings of Canzoni alla francese.”
Early Music 17 (May 1989), 198-214.

Kenton, Egon. Life and Works of Giovanni Gabrieli. Dallas: American Institute
of Musicology, 1967. Ref especially “The Works for Organ,” 439-466,

Klein, Heribert. Die Toccaten Girolamo Frescobaldis. Mainz: Schott, 1989.

Ladewig, James. “Bach and the Prima Prattica: The Influence of Frescobali on a

Fugue from the Well-Tempered Clavier.” Journal of Musicology 9 (1991),
358-75.

Ladewig, James. Frescobaldi's Ricercari, et canzoni francese (1615): A Study of the
Contrapuntal Keyboard Idiom in Ferrara, Naples and Rome, 1580-1620.
Ann Arbor: UMI, 1978. This document contains the clearest and most extensive
analysis of Frescobaldi’s strict contrapuntal compositions. Invaluable for
studying the 1624 Ricercari.

Lowinsky, Edward E. "On the Uses of Scores by Sixteenth-Century Musicians."

[ournal of the American Musicological Society, I (1948), 17-23.

Lowinsky, Edward E. “Early Scores in Manuscript.” Journal of the American
Musicological Society XIII (1960), 126-171.

Lunelli, Renato. "Note illustrative su Bernardo Pasquini.” translation by Walter
Shewring in Sette Toccate per Organo, ed. A. Esposito, 5-9. Padova,
Zanibon, 1956.

Lunelli, Renato. Der Orgelbau in Iralien. Mainz:‘ Rheingold-Verlag, 1956.

Mischiati, Oscar and Luigi Ferdinando Tagliavini. Preface to Frescobaldi,
Girolamo: Nove Toccate Inedite, ed. Sandro dalla Libera. Brescia: L'Organo,
1962.
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Moore, James H. “The Liturgical Use of the Organ in Seventeenth-Century Italy:
New Documents, New Hypotheses.” Frescobaldi Studies, ed. Alexander
Silbiger, 351-383.

Monroe, James F. Italian Keyboard Music in the Interim Between Frescobaldi and
Pasquini. Ph.D. dissertation, University of North Carolina, 1959. A study

largely superseded by Silbiger’s work on manuscripts.

Newcomb, Anthony. “Girolamo Frescobaldi”. The New Grove Irtalian Baroque
Masters, 81-133. New York: Norton, 1984.

Newcomb, Anthony. “Guardare ed Ascolatare le Toccate.” Girolamo Frescobaldi
nel IV Centenario della Nascita: Atti del convegno internazionale di studi
(Ferrara, 9-14 Settembre 1983), 281-300. Firenze: Olschki, 1986.

A valuable case study of a single toccata and its inherent unified architecture.

Pineschi, Umberto. "L'Uso dei Registri dell'Organo Pistoiese Nei Secoli XVIII e
XIX. L'Organo 12 (1974), 3-24. Valuable information on registration practices
up to the nineteenth-century.

Pirrotta, Nino. Music and Culture in Italy from the Middle Ages to the Baroque:
a Collection of Essays. Cambridge: Harvard University Press, 1984.

Powers, Harold V. “Tonal Types and Modal Categories in Renaissance
Polyphony Journal of the American Musicological Society 34 (1981) 428-
70. This is a most significant article for defining an analytical approach for music
of the late Renaissance. Has spawned further studies on thelate sixteenth and
early seventeenth century by Silbiger and Schulenberg.

Riedel, Friedrich. “The Influence and Tradition of Frescobaldi’s Works in the
Transalpine Countries.” Frescobaldi Studies, ed. Alexander Silbiger, 218-
232,

Rodgers, Julane. Early Keyboard Fingering, Ca. 1500-1620. DMA dissertation,
University of Oregon, 1971.

Rosand, Ellen. “Music and the Myth of Venice.” Renaissance Quarterly 30 (1977),
511-537.

Schaefer, Edward E. "Bernardino Bottazzi's Choro et Organo and the Italian
Organ Mass of the 16th and 17th Centuries. Organ Yearbook XVIII .
(1987),46. Makes logical sense of the possible liturgical functions of Fiori Musicali.
See also Moore’s aricle in Frescobaldi Studies.
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Schaefer, Edward E. “The Relationship between the Liturgy of the Roman Rite
and the Italian Organ Literature of the Sixteenth and Seventeenth

Centuries.” DMA dissertation, Catholic University of America, 1985.

Schrade, Leo. “The Venetian Organ Music in the Lutheran Church.” The Musical
Heritage of the Church, ed. Theodore Hoelty-Nickel, Vol II, 56-70.

Schulenberg, David. “La Toccata del Primo Barocco e I'’Avvento della Tonalitd.”
Rivista Iraliana di Musicologia 27 (1991), 103-123.

Selfridge-Field, Eleanor. “Gabrieli and the Organ.” The Organ Yearbook VIII
(1977), 2-19,

Severi, Francesco. Salmi Passaggiati. Ed. Murray C. Bradshaw. Madison: A-R
Editions, 1981.

Shewring, Walter. [articles about Italian organs in] The Organ XXX (1950-51),
XXXI (1951-52), XXXV (1955-56), XXXVI (1056-57).

Silbiger, Alexander. Italian Manuscript Sources of Seventeenth-Century Keyboard
Music. Ann Arbor: University Microfilms International, 1980. Eissential for
in-depth study of any seventeenth-century music from manuscript sources.

Silbiger, Alexander. "Michelangelo Rossi and His Toccate e Correnti.”" Journal of
the American Musicological Society 36 (1983): 18-38.

Silbiger, Alexander. “Tipi tonali nella musica di Frescobaldi per strumenti a
tastiera.” Girolamo Frescobaldi nel IV Centenario della Nascita: Atti del
convegno internazionale di studi (Ferrara, 9-14 Settembre 1983), 301-314.
Firenze: Olschki, 1986.

Silbiger, Alexander. Review of Hammond, Frederick, Girolamo Frescobaldi in
Journal of the American Musicological Society 37 (1984), 593-603.

Slim, H. Colin. “Keyboard Music at Castell’ Arquato by an Early Madrigalist.”
Journal of the American Musicological Society 15 No. 1 (1962), 35-47.

Tagliavini, Luigi F. "L'Arte di Non Lasciar Vuoto Lo Strumento.” Revista Italiana
di Musicologia 10 (1975): 360-378. English translation by Barbara Sachs in
Early Music Volume 11, no. 3 (July 1983) Frescobaldi’s advice to arpeggiate so
as not to leave the instrument empty is explored - but organists should read it.

Tagliavini, Luigi F. "Varia Frescobaldiana." L'Organo - Rivista di cultura organaria
e organistica. XXI (1983), 81-128.
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Tagliavini, Luigi F. "Il Ripieno." L'Organo - Rivista di cultura organaria e
organistica | (1960) 197-212

Teepe, Dagmar. Die Entwicklung der Fantasie fiir Tasteninstrumente in 16. und

17. Jahrhundert: eine gattungsgeschichtliche Studie. Kassel: Birenreiter,

1590,

Towne, Gary. “Music and Liturgy in Sixteenth-Century Italy: the Bergamo
Organ Book and its Liturgical Implications.” Journal of Musicology 6 (Fall
1988), 471-509.

Watkins, Glenn. Gesualdo: The man and his Music. Chapel Hill: University of
North Carolina Press, 1973.

Williams, Peter. The European Organ 1450-1850. London: Batsford, 1966.

Wraight, Denzil. “Italian Harpsichords.” Early Music 12 (1984), 151.
Challenges the concept of uniformity among classic Italian harpsichords.
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Girolamo Diruta: Summary of some technical advice to organists from
Il Transilvano:

1. from Il Transilvano, Epilogue to the Instruction:

You have to hold the hand level with the arm...it must be somewhat cup-shaped,
the fingers curved and evenly-positioned so that one is not higher than the other.
Recall that the fingers never strike the keys and the arm guides the hand. The
hand and the arm are always directly in front of the key that is sounding. The
fingers articulate the keys precisely. One does not depress another key until the
finger rises from the previous key; one raises and lowers the fingers at exactly the

same time. I warn you not to lift the fingers too high above the keys, and, above
all, to hold the hand in an alert and light fashion.

2. from Il Transilvano:

Method of Disciplined Organ-Playing, Technically Sound [Serious] and Graceful

...The method is based on some ground rules, the first of which is that the organist
must be comfortably seated with his body addressing the center of the keyboard.
The second rule demands that the organist refrain from gestures and movements
of the body. He is to remain still, with his head and body held upright and in a
graceful manner. The third rule states that the organist must let the arm guide
the hand, and that the hand always remain in a straight line, neither higher nor
lower than it (as will happen if the wrist is held too high) and thus the hand will be
balanced with the arm. What I say for one hand applies also to the other as well.
The fourth ground rule demands that the fingers be evenly positioned on the keys,
but nevertheless, somewhat curved. Further, the hand must remain light and
relaxed on the keyboard, otherwise, the fingers would not be free to move with
nimbleness and quickness. Finally, the fingers press the keys and do not strike
them, raising the fingers as much as the key rises. Now if these ground rules
appear insignificant or of no importance, you had best learn to value them highly
for their usefulness. In doing so, an organist finds himself at ease in playing, an he
can render the sound sweet and agreeable.

Question: What detracts from the music, incorrect posture or straight fingers?

My answer is that none of this detracts from the music. However, we can deduce
the extent of the organist’s technical grounding and the degree of his gracefulness
from his general posture and finger position. From observance of the ground
rules...stems the graceful and pleasing coordination exhibited by Signor Claudio
Merulo of Correggio...[Failure to adhere to the rules] arises yet another difficulty,
namely, the failure of such a man’s compositions in performance. They lose their
graceful sense of balance, because anyone, inasmuch as he gives way to his whims,
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mutilates his art (so to speak). Afterwards, he attributes the cause of his failure to

the difficulty of the music.
“How the Arm Must Guide the Hand”

.If you have ever noticed those who have poorly trained hands, it appears that they
are crippled, since one sees only those fingers which touch the keys, the other
fingers are hidden. They also hold their arms so low that it ends up beneath the
level of the keyboard, and their hands hang from the keys, because the hand is not
properly guided by the arm...In order to cup the hand one must pull the fingers
back a little , thus the hand will be cupped and the fingers arched...To explain how
to keep the hand light and supple on the keys, an example: When one slaps in
anger, one uses great force. But when one wishes to caress and charm, as we caress a
child, one uses hardly any strength.

“The effect of Pressing the Key and of Striking it”

The difference is that the pressed key gives a continuous sound, whereas the sound
of the struck key is disjunct... This is exactly what happens in the case of the careless
organist who, by lifting his hand and striking the keys, loses half of the harmony.

from “The Meaning of Step, Good Leap and Bad Leap”

[Summary: “Good” and “Bad” in Diruta’s system refer to position in the bar, that
is, relation to the notes of the pulse. A note occurring on the pulse or duple
divisions of it is “good;” a note falling in between pulses or not aligning with the

pulse is “bad.” ]
After his definition of these terms is attached the following;

..From long experience I find one difficulty which concerns finger position in the
right hand. When the fingers are ascending, they tend to stretch out. The second
finger is in an unnatural position, the thumb is forced under the hand, and the
fifth finger drawn in too much. When this is the case in either hand, the muscles
grow tense and tighten up in such a way that the other fingers cannot move with
agility. From this stems the fact that many organists, because they’ve accustomed
their hands to these defect from the start, rarely achieve the harmony that ought
to be present in their playing. Whereas, if they had adapted the hand to a light and
relaxed manner of playing, everything would come off successfully, however

difficult it might be.



Groppi:

(at cadences) in the right hand they are done with the fourth and third fingers. In
the left hand they’re done with the second and third fingers, and also with the first
and second fingers, whichever you find more pleasing and convenient.

Tremoli

...You must be conscious of executing the notes with lightness and agility...[play
them] with the second and third fingers , or third and fourth fingers of the right
hand. The bad finger can do the first good note of the tremolo... In order to bring
off the tremoli successfully, two things have to be taken into consideration. First of
all the quickness with which the notes are played and, secondly, the very name
“tremolo.” When the fingers are kept supple and relaxed, then, they are played
well and quickly. Left hand tremoli are played with 2,3 or 1,2. You ought to use
tremoli to begin some ricercars and canzonas, or, wherever you wish; also when one
hand has several parts and the other hand one part alone. In that single part you
ought to use tremoli.

Fingers

(Summary of “Which are the Good and Bad Fingers...”)

Fingers are either Good or Bad: Fingers 2 and 4 are good. Right hand ascending
passages are played with fingers 3,4; if the passage begins with a “good” note, use a
“good” finger(2), continuing in sequence. Descending passages are played in right
hand with 2,3 in a similar way. Left hand, ascending is played with 2,3 (not 2,1, as
some musicians do); descending is also played with 2,3, ending on 4 if it is a “good”
note; descending passages are not played with 3,4, since the fourth finger does not
have the strength in the left hand as in the right.

The third finger of each hand, despite being used for “bad” notes, is the most used
finger. 1 and 5 are used where convenient for “bad” leaps and 1 for tremoli and
groppi where necessary.

Chords
Fifths are played with fingers 1,4 or 2,5 in the left hand. Thirds in right hand or

left hand with 4,2. Octaves with 1,5. Play sixths with whatever is convenient.
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Exercises for Italian Keyboard Techique
Based on Girolamo Diruta

Claudio Atticciati's Categorizations of Ornamental Formulas

Formulas Identified in Frescobaldi:
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Michelangelo Rossi's notation of similar formulas:
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